
	
[image: ]

	
[image: ]



image1.png
JAMANDA WINGFIELD ....ccvtvrneesieeeeneesieesieeeeneeseeeseeens Esinam Semordzi

TOM WINGFIELD .

LAURA WINGFIELD ......ccvuiiiiiiiiiiiiiiii i OB Black

THE GENTLEMAN CALLER .......ooviiiiiiiiiiiieciiecce Faiba Bernard

SCENE
An alley in St. Louis.
PART I: Preparation for a Gentleman Caller.
[ 10-Minute INTERMISSION ]
PART II: The Gentleman Calls.
TIME
Now and the Past.

PRODUCTION CREW

SoUNd OPErator ...cvuivieeeiiit et eeie et e e reeer e e een Phanuel Parbey
SoUNd Crew .....ccueeeeeneeneeeeneeeeeenene Lambert Dzah, Gerald Josiah Ankrah
Light Operator ...........oeeeiveeeeiieiiii s Christian Sunny Agbetsiafa
LIGht CrEW .eeeieeiie e e Justice Mawuli, Isaac Doh
Properties Crew ........ccooeevvvevnnneens Ishmael Ofoli Anum, Elikplim Brikumah
COStUME CrEW ...eeeeeiieieiiiieeie e e et e e e e e e ee e e e Mamaga Patience
Photographer ..o Kwasi Owusu Poku

... Terra Alta Foundation Staff
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DIRECTOR’S NOTE

In 2016, and as a U.S. Fulbright Scholar, | had directed a production

of Lorraine Hansberry’s A Raisin in the Sun at the National Theatre

of Ghana, and another production of the same play at the University

of Ghana. These productions allowed me to collaborate with Ghanaian theatre
artists for the first time. Moving forward to this production of

The Glass Menagerie, | am fortunate to collaborate with some of

those same artists again.

In 2017 | watched a production of Tennessee Williams’ Ten Blocks on

the Camino Real. The production was presented in Ann Arbor and Ypsilanti,
Michigan. The truly interesting thing about this production

is that it was performed by the touring company from the National

Theatre of Ghana. A lightbulb lit up in my mind which reinforced the

idea that traditional American plays can successfully be produced by talented
Ghanaian theatre artists.

The characters in The Glass Menagerie are very much like people you may know
in Ghana—and elsewhere around the world. There are

universal themes in this play. The Wingfields, Tom, Amanda and

Laura, struggle with common familial challenges. Tom is the main

provider for the apartment in which they live, Laura is an insecure

recluse who rarely leaves the apartment, and Amanda is compelled

to marry off Laura so that they will be provided for when Tom

ultimately leaves. Alcohol abuse and abandonment are also key

struggles, since Tom often goes out to drink much like Amanda’s long absent
husband. And, the Gentleman Caller gets pulled into this disfunction with
surprising results.

My international theatrical collaborations for this project are built upon
relationships | established with Ghanaian theatre artists during my

2016 visit. 1 am so blessed and honored returning to Ghana and to collaborate
with several of those gifted artists who have advanced

notably in their crafts. And, | look forward to future collaborations with those
artists, and the new ones | have met on this project. For example, Elisabeth Efua
Sutherland has been gracious and accommodating with

her nurturing performance space at Terra Alta. So, Akwaaba! And, we hope you
enjoy our international production of The Glass Menagerie!

- Professor Wallace Bridges




